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About Esplanade — Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since
its opening in 2002, the centre has presented more than 34,000 performances, drawing an audience of 24 million
patrons and 88 million visitors. This architectural icon, with its distinctive twin shells, houses world-class
performance spaces complemented by a comprehensive range of professional support services. Its two main
venues are the 1,600-seat Concert Hall and a Theatre with a capacity of 2,000. In March 2014, Esplanade’s
Concert Hall was listed as one of the “world’s 15 most beautiful concert halls” by Hamburg-based building data
company Emporis.

Esplanade’s vision is to be a performing arts centre for everyone and it seeks to enrich the lives of its community
through the arts. The centre’s programming is guided by its mission — to entertain, engage, educate and inspire.
Its year-long arts calendar of about 3,000 performances presented by Esplanade, its collaboration partners and
hirers cater to diverse audiences in Singapore and span different cultures, languages and genres including
dance, music, theatre, visual arts and more. More than 70% of the shows that take place each year at the centre
are non-ticketed.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add
to Singapore’s cultural vibrancy. The centre is also a popular performance home for arts groups and
commercial presenters who hire its venues to stage a wide range of programmes. These carefully curated
presentations complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic capabilities,
push artistic boundaries and engage audiences. The centre supports the creation of artistic content and
develops technical capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit
organisation, a registered Charity and an Institution of a Public Character. In September 2016, The Charity
Council awarded TECL the Charity Transparency Award and the Special Commendation Award - Clarity
of Strategy.

Visit www.esplanade.com for more information.
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FESTIVAL MESSAGE

Dear friends of Huayi,

Thank you for joining us at Huayi - Chinese Festival of Arts presented by Esplanade - Theatres
on the Bay. We hope you have a great time at Esplanade and that your choice to spend Chinese
New Year here will bring memorable times for you and your family and friends. The company of
loved ones fills this season with meaning, and we are happy to have all of you here sharing in the
festive spirit with us.

| always look forward to Chinese New Year. When | was a kid growing up, besides enjoying
collecting angpaos, feasting and wearing new clothes, | would spend a lot of time playing with
my cousins. As we got older, we started what would become a yearly tradition for us—watching
the latest Chinese blockbuster such as one of Stephen Chow’s movies or the Wong Fei Hung
series at the Pavilion Cinema in Tampines. The cinema is long gone, but our tradition lives on.

| found out about Huayi in the early 2000s. | remember, back then, | called all my cousins and
got them to come with me to check out the free programmes at the festival. That was my first
experience of Huayi. Now | have come full circle, becoming part of a passionate team that aims
to make Huayi a great experience for all who come to Esplanade, whether at a ticketed or a
free programme. We truly believe that the arts can inspire and bring joy to people. It is a belief
shared by the outstanding artists at Huayi who have dedicated their lives to doing just that
through their art.

Now, every time Chinese New Year comes around, my family, including my cousins, as well as
my friends know that | will jio (Hokkien for “invite”) them to come to Huayi. This has become
a new tradition for us! Even as | work during the festival this year, | hope to squeeze in some
time as an audience member too, so that | can enjoy the programmes together with my wife
and daughter. In time, | hope that this becomes a family tradition too for my daughter to enjoy
Huayi with her cousins!

The Huayi team sincerely thanks all of you, as well as all the artists who are spending their
Chinese New Year here, for being with us in this time of celebration and inspiration. May the Year
of the Fire Rooster bring abundant blessings and good health to us all!

Yours sincerely,

Delvin Lee
Huayi - Chinese Festival of Arts
Producer

p.s. Do you have any special memories of Chinese New Year at Huayi? We’d love to hear what they are!
Share your memories with us at our Facebook Page at www.facebook.com/huayifestival.



This is my second rendezvous with Shakespeare, and coincidentally, regarding the same play. It
has been eight years since my last involvement in A Midsummer Night’s Dream. This time, | feel
even more strongly that life is indeed a dream, where everything is unpredictable—things that |
thought were behind me would catch up unexpectedly at some point in time.

Over these years, | have seen people and events come and go, but as | experienced more of
such encounters, | found myself looking deeper into them and interpreting them in a different
light. As Confucius said, “Give me more time, be it five or 10 years, that | can learn more about
the I-Ching,” so it is with studying Shakespearean plays. As one gains knowledge and experience
over time, one will perceive other facets of the play. It is like a mirror that shows us who we are
today, so we can then compare the present with our past to appreciate what life has dealt us.
This is the power of a classic.

| have always loved the classics and been mesmerised by their power—the human follies, love and
lust, greed and ignorance depicted in these 400-year-old plays are still evident in our modern
society. In watching Shakespeare, we learn to be more perceptive of the world and gain a few
more gems of wisdom about life, especially in this age of incessant chatter and quest for speed.
These plays allow us to spend more time in self-reflection, to get in touch with our inner self, so
that we will not be overwhelmed by the torrents of information.

While it is true that we have become technologically advanced and our lives have improved,
have we become wiser though? Happier? Kinder? More contented? Or otherwise? To me as a
director, staging a Shakespearean play today should not be an exercise in glorying the past; we
should instead be forward-looking and present the spirit of the play in a refreshing manner that
is appealing to the audience today, while challenging their understanding and convictions. That
is what will make this a worthwhile endeavour.

However, staging a Shakespearean play is still a great challenge, even daunting, to the director,
be it to produce or translate the script. While it is generally believed that today’s audiences
are accustomed to being entertained and are therefore unable to withstand a play that is so
substantial, the propensity to cater to the so-called public’s taste can easily stifle creativity and
courage. It is therefore a dream come true that | am able to bring this outstanding classic play
to fruition today.

| would like to take this opportunity to thank Huayi - Chinese Festival of Arts for inviting Dionysus
Contemporary Theatre to stand on stage at Esplanade once again to share the fruit of our labour
with the audience in Singapore. Your professional and dedicated staff has empowered us to
dream on.

Finally, | would also like to thank my fellow dreamers who have journeyed with me, especially
our group of bold, talented actors, stage and production crew, and designers. You have been a
blessing to me and Dionysus Contemporary Theatre.

With you pursuing alongside me, a dream ceases to be an illusion.
Olivia Yan

Artistic Director and Director
Dionysus Contemporary Theatre

Dionysus Contemporary Theatre was initiated by its Artistic Director Anthony Wong
and was officially established in July 2013 with Olivia Yan as Co-Artistic Director and
Joyce Cheung as Administration Director, who were both also graduates from the
School of Drama at the Hong Kong Academy for Performing Arts. The Company
was inspired by the values of “truth, virtue and beauty”, and is passionately devoted
to the theatre world. It aims to curate far-sighted and high quality performances for
Chinese societies, with its ultimate goal being to create the “Broadway of Greater
China” in Hong Kong.
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Four young lovers, without a care for the consequences, flee to a magical forest in search of true
love. But the course of true love, as we all know, never did run smooth.

Hong Kong’s acclaimed Dionysus Contemporary Theatre returns to Huayi, with a sexy, madcap
Cantonese adaptation of Shakespeare’s well-loved romantic comedy, A Midsummer Night’s Dream.

Golden Horse Award-winner Anthony Wong and acclaimed Hong Kong actress Candice Yu sizzle
onstage as the Fairy King and Queen, Oberon and Titania, alongside talented actors Alex Lam,
Rosa Maria Velasco, Kate Yeung and Angus Chan, as the intrepid young lovers.

In the forest, the Fairy King and Queen, possessed by jealousy, engage in a fight that makes
the seasons change, the tides churn and the spirits flee. At the same time, a bumbling group
of amateur actors attempt to stage a play—a rib-tickling “tragedy” of epic proportions. The
magical forest drives all its inhabitants crazy, with love in all shapes and sizes, from the throes of
passionate infatuation to vows of enduring commitment, from unrequited love to a tangled web
of interchangeable affections.

A striking visual feast with gorgeous costumes, Dionysus Contemporary Theatre brings you a
fresh and fun take on the Shakespearean classic. Join us in the wilderness of love for an enjoyable,
imaginative romp through a midsummer night. See you in the forest!

(Approximately 3hrs, including a 20min intermission)
Performed in Cantonese with English and Chinese surtitles.

Advisory: This performance contains mature content and madcap comedy.

Olivia Yan

Artistic Director and Director,
Dionysus Contemporary Theatre

Renowned as a multi-talented artist in the field of
Asian contemporary theatre, Olivia Yan is a playwright,
director, actress, teacher and writer. With more than 20
years of experience in stage production, performance
and theatre management, she has attracted batches of
students eager to study under her.

Yan was repeatedly recognised for her artistic achievements
and contributions over the years, having received Hong Kong
Arts Development Council (HKADC)’s 2014 Hong Kong Arts
Development Awards - Artist of the Year Award (Drama),
the 14th Hong Kong Drama Awards (HKDA) (2005) - Best
Actress (Comedy), the HKADC’s 2003 Hong Kong Arts
Development Awards - Young Artist Award (Drama), the
9th HKDA (2000) - Best Actress (Comedy), and the 2nd
HKDA (1993) - Best Supporting Actress (Comedy). She was
also awarded a scholarship by the Asian Cultural Council
(2000) to study in the United States.

Yan went to Britain and France to study acting,
movement and postures under luminaries such as
Philippe Gaulier and Monika Pagneux. She co-founded
Theatre Ensemble in 1993 and reorganised it into the PIP
Cultural Industries Ltd. in 2008. She then founded the O
Theatre Workshop in 2010 to be a distinctive brand for
her works. In 2013, she partnered Anthony Wong and
Joyce Cheung to found Dionysus Contemporary Theatre
and is its Joint Artistic Director.

Her works are known for their deep insight and poetic flair.
Taiwanese critic Hu Yaoheng praised her signature play
The Game as “undoubtedly a world-class performance”.

In recent years, she turned her focus to directing, and
some of her directorial works include The Wild Boar at
the 2012 Hong Kong Arts Festival, The Story After Ah Q
at the 2011 Singapore Chinese Theatre Festival and the
2012 Taipei Arts Festival, Black Monday at the New Vision
Arts Festival in 2014, Dionysus Contemporary Theatre’s
inaugural play EQUUS in 2014. After watching EQUUS, the
famous Chinese National Class 1 drama critic Dr. Lin Kehuan
wrote, “The director took her time to pace the performance
comfortably” and “managed to both shock and touch the
audience, offering a glimpse of the new heights that
an organic integration of Hong Kong’s commercial and
experimental theatres could reach.”



Anthony Wong

Artistic Director,
Dionysus Contemporary Theatre

THESEUS and OBERON

Anthony Wong was among the first cohort of graduates
from the School of Drama at the Hong Kong Academy
for Performing Arts, and in 2014, he was awarded the
Honorary Fellowship by the Academy.

Since entering the film industry in the 1980s, Wong has
performed in more than 300 movies. He has acted in
different types of roles in various film genres, including
a street cop in Beast Cops, a police superintendent in
Infernal Affairs and a Catholic priest in Ordinary Heroes.

Wong has won many movie awards for his outstanding
acting, including the Hong Kong Film Award for Best
Actor (1994, 1999) and Best Supporting Actor (2003,
2006), Hong Kong Film Critics Society Award for Best
Actor (1998, 2002), Hong Kong Golden Bauhinia Award
for Best Actor (1998, 1999), and the Taiwan Golden
Horse Award for Best Supporting Actor (2002, 2003,
2005). He won the 2015 TVB Best Actor award for his
role in Lord of Shanghai and in 2016, he won the Seoul
International Television Festival’s Stars of Asia award.

Besides having a stellar movie career, Wong is equally
accomplished in theatre, having won a Best Leading Actor
award (Tragedy/Drama) at the Hong Kong Federation of
Drama Societies’ 10th Hong Kong Drama Awards in 2001,
for his role in the play To Kill or to Be Killed.

Wong co-founded the Dionysus Contemporary Theatre
in 2013 with Olivia Yan and Joyce Cheung, and is its Joint
Artistic Director. The company’s inaugural production
EQUUS in 2014, featuring singers Hins Cheung and
Charmaine Fong, was very well received. He also acted
in the theatre’s following presentation God of Carnage
in 2015 and 2016 with Sandra Ng, Poon Chan-leung and
Louisa So and received wide acclaim for his performance.
Wong has taught three consecutive years of acting
master classes, conducted jointly with Yan, in which he
imparted his unique approach to acting to young actors.

Wong served as a council member of the Hong Kong
Arts Development Council and the Chairman of its
drama group from 2013 to 2016, during which he led
the Association in organising various activities. He is
currently the Honorary Chairman of the Association.

Candice Yu
HIPPOLYTA and TITANIA

Candice Yu catapulted to fame at the age 17 with
her film debut Let’s Rock. The subsequent films and
popular television series in which she starred in,
including The Legend of the Book and the Sword as
Princess Xiang-xiang, Reincarnated and Dragon Strikes
as Fu Xiangjun, and Fatherland as Sun Jiezhen, were
hugely popular and she won several Top Ten TV Star
awards for them. She also released a solo album of the
theme songs she sang for many TV series and films,
among which Freedom in My Hand and Shed Tears on
the Journey were extremely popular. She starred in
many well-known movies, including Death Duel, Young
Love, The Sentimental Swordsman, Legend of the Bat,
and Heaven Sword and Dragon Sabre.

Yu took a hiatus from acting in the late 1990s to
early 2000s, during which she only made a cameo
appearance in Tsui Hark’s The East is Red as Shi-shi.
She returned to the silver screen in recent years in films
including The Spy Dad, Love Is a Many Stupid Thing,
2 Young, Rob-B-Hood, Whispers and Moans, Nightfall,
and House of Wolves.

She was nominated at the 26th and 30th Hong Kong
Film Awards for Best Supporting Actress for the films
My Name Is Fame and Once a Gangster respectively.
Her debut theatre work was the 2009 play / Love David.
She was invited by the Hong Kong Repertory Theatre
to perform in its production of Boundless Movement in
2011, for which she was nominated for the Hong Kong
Drama Award for Best Supporting Actress (Tragedy/
Drama). In 2016, Yu won the 25th Hong Kong Drama
Award for Best Actress (Comedy/Farce) for her
performance in The Sin Family.



Alex Lam
LYSANDER

Ever the introspected, artistic young man, Alex Lam
was exposed to music at an early age through his
parents. As a child, his favourite haunt was the sports
stadium, at which he would indulge in the sports he
loves—soccer, basketball, tennis and swimming. When
he was studying in college, he fell in love with yoga and
the tranquility in the inner world of the soul. He is today
a licensed yoga instructor.

It was by chance that he landed his very first commercial
shot, and he was so well received that his acting career
took off from then. Despite his popularity as a model/
actor, he has not forsaken his love for music, and in
November 2012 he released his eponymous debut EP.
It was an instant hit that won him many newcomer
awards that year.

Sporting a youthful, healthy image, Lam is much
sought after by advertisers and has a number of brand
endorsements under his belt. Apart from singing and
modelling for advertisements and commercials, he
began to be involved in films. After making his maiden
appearance in the movie Lives in Flame, Lam continued
to act in many movies. He took on a wide variety of
roles so as to gain more acting experience. He got his
break as a lead actor in Get Outta Here.

Kate Yeung
HERMIA

Kate Yeung is a highly versatile actress who is able
to inject all her different characters with a gripping
persona. She was nominated for a Best New Performer
Award at the Hong Kong Film Awards in 2002 for the
film Demi-Haunted, and was subsequently nominated
for the Best Support Actress awards at the Taiwan
Golden Horse Awards, Hong Kong Film Awards and
Hong Kong Golden Bauhinia Awards in 2004 for the
film 20 « 30 « 40.

Her other appearances include theatre productions
2004: A Hong Kong Odyssey by Zuni lcosahedron;
Butterfly Lovers by W Theatre; the Design for Living
tour by Edward Lam Dance Theatre; 5 /s Such a Lonely
Number by Loft Stage; The Negotiation by Green
Splash Productions; Journey to Home commissioned
by the 40th Hong Kong Arts Festival; the third run of
The Truth About Lying by The Princess’ Blackbox; the
musical Gap Life by Whole Theatre Limited; and Pole
by Hong Kong Theatre Union. Her movie appearancs
include Mighty Baby, Demi-Haunted, 20 ¢« 30 * 40, The
Eye 10, Eternal Summer, It’'s A Wonderful Life, Magic
Boy, Coffee or Tea, Quattro Hong Kong, Hot Summer
Days, Happily Ever After, First of May, and The Menu.



Rosa Maria Velasco
HELENA

Rosa Maria Velasco graduated from the School of
Drama at the Hong Kong Academy for Performing Arts
with a Bachelor of Arts (First Class Honours) degree.
She joined the Hong Kong Repertory Theatre as a full-
time actress in 2007, during which she was nominated
at the 19th Hong Kong Drama Awards for Best Actress
award with Stan Lai’s Writing in Water. In 2009, Velasco
joined PIP Cultural Industries as a full-time actress and
starred in two of its productions—Coming Home and
MicroSex Office, with the latter receiving overwhelming
responses over its two runs.

Velasco’s recent performances include / Want It That Way
and Unknown by W Theatre; Macbeth by Tang Shu-wing
Theatre Studio; and Black Monday by New Vision Arts
Festival. She wrote and performed the solo piece Big
Girl, the first half of the double bill Girl Talk 7+1 at
the 42nd Hong Kong Arts Festival; What Is Success
and Awakening by Edward Lam Dance Theatre; The
Eleventh Capital and The Mixed Doubles by The Radiant
Theatre; and The Real Thing by Dayo Wong. She won
the Best Supporting Actress award with The Mixed
Doubles and Best Actress (Comedy/Farce) award
with Black Monday at the 23rd and 24th Hong Kong
Drama Awards respectively. She also won the Arts
Development Council Young Artist Award (Drama) in
2014. In addition to stage performances, Velasco has
acted in the movies Break Up 100 and Heaven in the
Dark, as well as providing voiceovers for movies.

Facebook: www.facebook.com/rosa312

Angus Chan
DEMETRIUS

Angus Chan graduated with an honours degree in
acting from the School of Drama at the Hong Kong
Academy for Performing Arts. He founded Theatre
Delphis in 2015 with Wong Ka-wai and Angelika Wong.

His recent stage performances include 7947 Girl and
The Love Story of Sam and Sally by Actors’ Family;
EQUUS by Dionysus Contemporary Theatre; Tonnochy
by Emperor Entertainment Group; The Chalk Circle in
China by Class 7A Drama Group; The History Boys, That
Championship Season and Czechmate by Theatre Space;
Black Swan commissioned by the 37th Hong Kong Arts
Festival; Titus Andronicus by the Tang Shu-wing Theatre
Studio; Behind A Desk by Theatre Noir; /| Am What | Am
(writer, director and lead actor) with A&G Productions;
The Mad Phoenix and Shooting Star by The Springtime
Group; and Wild Wild Rose, Age of Aquarius, Move Over
Mrs. Markham, June Bride and Top Hat by Perry Chiu
Experimental Theatre. He also acted in the movies
Diva Ah Hey, Night and Fog, My Sassy Hubby and
Undercover Duet.

Chan was nominated for the Best Actor (Tragedy /
Drama) award at the 2007 Hong Kong Drama Award for
Hamlet, and was the recipient of the Enrolment Reward
Scheme of the second Dionysus Contemporary Theatre
Master Class. He is currently the host of the Stage Fun
podcast on the online radio station OurRadio.hk.

Facebook: www.facebook.com/AngusKinHo
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Huen Tin Yeung
PUCK

Huen Tin Yeung is a former dancer with the Hong Kong
City Contemporary Dance Company. He graduated from
the Modern Dance Department of the School of Dance
at the Hong Kong Academy for Performing Arts with a
Bachelor of Arts (Honours) degree. Immediately after
graduating, he joined the City Contemporary Dance
Company and toured with the Company around the
world to Europe, Seoul, Beijing and Guangzhou. He
has worked alongside prominent artists like Willy Tsao,
Helen Lai, Sang Jijia, Xing Liang, Mui Cheuk-yin, Dam
Van Huynh, Olivia Yan, Anthony Wong, Eason Chan,
Hins Cheung, Denise Ho, and Fiona Sit.

In 2012, Huen helped to choreograph for the experimental
short film Skinned, which went on to win the top prize
at the Valtari Film Competition organised by Iceland’s
famous band Sigur Roés. The film was eventually used as
the official music video of the band’s song Fjogur Piano.

Apart from dance, Huen has dabbled in various kinds
of performing arts, including acting in films High Noon,
Dead Slowly, Men Suddenly In Love, Lost For Words,
and Diva; two of Eason Chan’s music videos; theatre
productions Bent by Windmill Grass Theatre, EQUUS by
Dionysus Contemporary Theatre, Black Monday by New
Vision Arts Festival, and Danz Up commissioned by the
44th Hong Kong Arts Festival. Hong Kong composer
Vicky Fung was so impressed with him that he even
wrote a song specially for him. Huen is currently the
founder and artistic director of Abtreal Space and Four
Degrees Dance Laboratory.

Franky Mchugget
LOR YAU

Franky Mcnugget graduated from the School of Drama at the Hong
Kong Academy for Performing Arts with a Bachelor of Arts (Honours)
degree, majoring in acting. His recent works include Postcolonial
God of Food and Waking Dreams in 1984 by On and On Theatre
Workshop; The Eleventh Capital by The Radiant Theatre; Macbeth,
Detention, and Titus Andronicus by Tang Shu-wing Theatre Studio;
A Spot of Murder and Gap Life (as actor and lyricist) by Whole
Theatre; Freedom of Expression by Black Bird Theatre; /n Search of
Hui Sin by DanceArt Dance Theatre and Ho Ying-fung; Minamata - A
Requiem by Kung Music Workshop; and the Hong Kong Arts Festival
Asia Pacific Dance Platform (drama coach and co-director). He won
the 22nd Hong Kong Drama Awards - Best Actor (Comedy/Farce)
award, and is currently a member of a band and a freelance actor.

Chan Siu Tung
SORN KOR, MINISTER and FAIRY

Chan Siu Tung graduated from the School of Drama at the Hong Kong
Academy for Performing Arts with a Bachelor of Arts degree,
majoring in acting. Since graduating, he has been exploring a career
in playwriting and acting. He acted in Twelfth Night, Lady Samantha,
Try Difference Make Differences, Forever Miss To, Enron, Teahouse,
Tonnochy, and A Night in the Triad Family. He wrote plays for
Prospects Theatre’s annual Playwright Scheme, dance work Made
In Hong Kong, theatrical works for iStage (A Night In The Triad
Family), Radio Television Hong Kong, BHT Theatre (Useless and My
Dream Home Gone), and Hong Kong Repertory Theatre (/nvisible
Men). My Dream Home Gone and /nvisible Men were nominated for
the Best Script award at the 7th and 8th Hong Kong Small Theatre
Awards respectively, and he won the Best Script award at the 6th
Hong Kong Small Theatre Awards for Useless.

Fung Chi Yau
SAI SIEW, MINISTER and FAIRY

Fung Chi Yau graduated from the School of Drama at the Hong Kong
Academy for Performing Arts with a Bachelor’s (Honours) degree,
majoring in acting. Stage productions he was involved in include the
musical Sing Your Life, the rerun of Scrooge, and Invisible Men by
the Hong Kong Repertory Theatre; Macbeth 2.0, Mother Courage in
China (at the 10th Chinese Drama Festival in Hong Kong), and the
rerun of The Chalk Circle in China by Class 7A Drama Group; Men
& Dogs by iStage; Tonnochy by Emperor Entertainment Group; The
History Boys by Theatre Space; musical The Bloody Hell (rerun) and
1941 Girl (rerun) by Actors’ Family; The Legendary Fai Wong Musical
by The Spring-Time Group; Legend of the Ocean: La La & the Litter
Castle and Sentimental K by Theatre Ronin; Journey of the Car, That’s
What Friends Are For, and Town Musicians by Jumbo Kids Theatre.



Steve Ng
DAI WOK / DAI CAN, MINISTER and FAIRY

Steve Ng is a capoeira instructor and freelance performer. He is one of the
founders of Trickstation and is also the bassist of the band Wonderland.

Ng has been obsessed with capoeira since he was introduced to the
Brazilian martial art. He obtained capoeira instructor qualification in
2008, and studied under capoeira master Mestre Girino in 2011 while
participating in an international capoeira forum hosted by another master
Mestre Boneco. He became the first person from Hong Kong to qualify
as a senior capoeira instructor in 2013. In the same year, he was the
champion of the Hong Kong Capoeira Championship (Senior Category).
Not only did he compete in capoeira competitions in Brazil, France,
Australia, Spain, Taiwan, China and Macau, he conducted workshops in
various tertiary institutes, youth centres and organisations in Hong Kong.

Some of his recent theatre performances include Momotaro’s
Adventures on Demon Island, The Ravages of Time - Heroes, Ninja
Academy, Tonnochy and EQUUS.

To Chi Sing
DAI GAO and FAIRY

To Chi Sing is a freelance performer and has been involved with the
Hong Kong Disneyland HALLOWEEN, Hong Kong Rugby Sevens,
Macau’s float parade and other performances. He also participated
in the commercials for Okamoto, Sony’s 4K TV, 3 Hong Kong, and
PlayStation HK’s 20th Anniversary.

German Cheung

Assistant Director
EGEUS

German Cheung is the artistic director and co-founder of The Radiant
Theatre. He graduated from the School of Drama at the Hong Kong
Academy for Performing Arts. In 2010, he collaborated with writer
Chan Wai to produce the Theatre’s inaugural plays Going Going Gone and
One & the Only Night, both of which he directed and acted in. He joined
Tang Shu-wing Theatre Workshop when it brought Titus Andronicus on an
European tour in 2012. That year, he took part in the Sha Tin Town Hall Venue
Partnership Scheme and produced a variety of family-friendly performances.

In 2013, Cheung was nominated for the Top Ten Most Popular Productions
award at the 23rd Hong Kong Drama Awards and the Best Theatre Actor
award at the Hong Kong Theatre Libre for The Mixed Doubles. He was
nominated for Best Supporting Actor award at the 2014 Hong Kong
Drama Awards for Un-Woman and Best Actor award at the Hong Kong
Theatre Libre for The City.

CREATIVE & PRODUCTION

Joyce Cheung

Producer

Joyce Cheung graduated with an Advanced Diploma
from the School of Drama at the Hong Kong Academy for
Performing Arts and a Bachelor of Arts (Ist class honours)
in Directing from the School of Drama, and a Master of Arts
in Comparative and Public History from the Department
of History at the Chinese University of Hong Kong. She
has been actively involved in the radio, film, theatre and
publishing industries, working both on- and off-stage,
engaging in theatre production / distribution / promotion,
and taking on the roles of producer, book editor and writer.
With such a diverse exposure and more than two decades
of experience, Cheung is a true veteran in the cultural circle.

She was the Chief Executive of the Hong Kong Film
Awards Association (1993-2000) and was involved in
planning and producing many theatre works, include
Legend of the Mad Phoenix, Shanghai Blues, Where Love
Abide, Butterfly Lover, The Red Boat, The Liaisons in
Hong Kong, and Enigma Variations. More recently, she was
the producer of EQUUS, God of Carnage (premiere and
rerun) and A Midsummer Night’s Dream, and executive
producer of Tonnochy.

Cheung’s writing and publishing work included adapting
Jimmy Liao’s graphic novel Subway into a screenplay.
She spearheaded the publications of the semi-
autobiographical book about Hong Kong actor Teddy
Robin, the transcript and collected essays from the
seminar held in conjunction with the 35th anniversary
of the Hong Kong Repertory Theatre, and The Ultimate
Guide to Hong Kong Film Directors 1979-2013.

Cheung founded the renamed SCHOOLMATES.CC in
2003 as a publisher of performing arts-related books and
cultural events planner. She is currently its production
director and chief editor. She co-founded Dionysus
Contemporary Theatre with Anthony Wong and Olivia
Yan in 2013, and serves as its Administration Director.
Besides supervising the productions of the Theatre, she
is dedicated to grooming the next generation of arts
administrators. She has since conducted two terms of
courses for theatre producers. Her official duties include
Chairman of the Hong Kong Academy for Performing
Arts Alumni Association, member of the Hong Kong
Drama Awards Panel and Drama Art Advisor to the
Hong Kong Arts Development Council.



Tsang Man Tung

Set and Costume Designer

Tsang Man Tung graduated from the Hong Kong Academy for
Performing Arts, and became a researcher at the School of Drama
at Yale University in 2010. He has designed more than 200 sets of
costumes, and has received numerous awards, including the three
design-related awards at various Hong Kong Drama Awards (set
design, costume design, make-up and image design), Hong Kong
Arts Development Awards Young Artist Award (2003) and Artist
of the Year Award (2007/08), Asian Cultural Council Fellowship
in 2009, and Honourable Mention for Set Design at World Stage
Design 2009. In 2015, Tsang was given a Commendation Award by
the Secretary for Home Affairs in recognition of his contribution to
the promotion of arts and cultural development.

Tsang presented his solo exhibition Disjunctive-coding Exhibition
in 2002. He is currently the Examiner (Drama) of the Hong Kong
Arts Development Council and a Member of the Art Form Panel
(Theatre) of the Leisure and Cultural Services Department.

Tsang is also a musician performing sacred Himalayan singing bowls
in Hong Kong, China, Taiwan and Malaysia.

Billy Chan
Lighting Designer

Billy Chan graduated from the School of Technical Arts at the Hong
Kong Academy for Performing Arts, majoring in theatre lighting
design. His lighting design works include Yuri Ng’s Love on Sale,
Edward Lam Dance Theatre’s Design for Living and Awakening. In
2007 and 2011, he represented Hong Kong at the Prague Quadrennial
of Performance Design and Space with his lighting design of Colour
Fugue and My Life as a TV respectively. In 2008, he won the Best
Lighting Design Award at the Hong Kong Drama Awards for his
work in Secret of Resurrection.

Some of Chan’s latest works are God of Carnage and EQUUS by
Dionysus Contemporary Theatre, the opera Datong - The Chinese
Utopia and Heart of Coral commissioned by the Hong Kong Arts
Festival, Geese Hill Song by the Taiyuan Dance Troupe, Don Quixote
by the Hong Kong Ballet, Tonnochy by Emperor Entertainment
Group, Thunderstorm by Tang Shu-wing Theatre Studio, and Sing
High, a musical to commemorate the 15th Anniversary of the Macau
Cultural Centre.

Chan was also the joint exhibition organiser of Parallel Space: Hong
Kong Scenography Design Exhibition 2013-2015 and the Hong
Kong exhibition pavilion at the 13th Prague Quadrennial.

Chung Chak Ming
(aka Feijaiming)

Sound Designer

Feijaiming is a freelance audio/sound designer, recording engineer,
drummer, percussionist and drum instructor, and founding member
of two bands. Since graduating from the Hong Kong Academy for
Performing Arts in 1992, he has served as the sound designer of
multiple stage productions for famous artists, including Jim Chim,
Mathias Woo and Edward Lam.

Fung Chin Lung

Sound Designer

Fung Chin Lung graduated from the Hong Kong Academy for
Performing Artsin 2012, majoring in sound designing. While studying
at the Academy, he won the 2011-2012 Best Sound Designer award
given by the School of Stage and Production Students Council for
his student design work The Black and the Blue of a Man. In the
same year, he was awarded the Tom Lee Engineering Scholarship.

His recent design works include the premiere and rerun of The Sin
Family and May by Hong Kong Repertory Theatre; Ever After and
Lazy People are Always Busy by Windmill Grass Theatre; rerun of
Titus Andronicus 2.0 by Tang Shu-wing Theatre Studio; /nvisible
Cities by Hong Kong Academy for Performing Arts; and Blast
commissioned by the 41st Hong Kong Arts Festival.

Fung represented Hong Kong Academy for Performing Arts at
the Prague Quadrennial in June 2011 as the sound designer of the
installation for the students category Break Point - Dialogue.

Veronica Lee

Music

Veronica Lee graduated from the Department of Music at the Chinese
University of Hong Kong before going on to complete a sound
engineering diploma at the Hong Kong Academy for Performing
Arts, thus becoming one of a handful of female sound engineers in
Hong Kong. She is also an arranger and producer, and has worked
with Hong Kong and Taiwan singers like Anthony Wong, Sandee Chan,
Faith Yang, at17 and Denise Ho. She also formed bands separately with
Arion, Sandee Chan and Mavis Fan to compose and produce music,
which received critical acclaim in China, Hong Kong and Taiwan.

Lee has worked with theatre groups Zuni Icosahedron, Taiwan
Creative Society and Windmill Grass Theatre. In recent years, she
was involved in composing soundtracks for commercials, including
for Fujifilm cameras, and films like Endless Nights In Aurora and
The Midnight After, the latter won her the Best Original Film Score
award at the 34th Hong Kong Film Awards.



Abby Chan

Movement and Posture Instructor

Abby Chan is a graduate from the School of Modern Dance at the Hong
Kong Academy for Performing Arts. She joined the Hong Kong City
Contemporary Dance Company after graduating, and received the
Asian Cultural Council Lee Hysan Scholarship to go on an exchange
programme in the United States in 1995. She partnered fellow dancer
Yeung Wai-mei to form the McMuiMui Dansemble in 1998. They were
hailed as a unique female duo whose works truly reflect the lives of
the people of Hong Kong. Apart from Hong Kong, Abby was invited to
performin New York, Sydney, Tokyo, Seoul, Taipei, Singapore, Guangzhou
and Brazil. Between 2003 and 2006, she received four dance awards
from the Hong Kong Dance Alliance for her choreography work.

Chan’s recent works include Kidult Ophelia which was performed
at a century-old slaughterhouse, serial dance theatre Walls 44
with Unlock Dancing Plaza and Hong Kong Dance Festival outdoor
multimedia dance extravaganza Journey to the West.

Bobo Chan

Production Director

Bobo Chan graduated from the Hong Kong Academy for Performing
Arts, majoring in stage and technical management. After graduating,
she was involved in many stage productions with different theatre
companies and cultural organisations. She was the production
manager and stage manager of PIP Theatre from 2002 to 2010.

She became a freelance production manager or technical supervisor
in 2010. Since then, she often worked with Edward Lam Dance
Theatre, Fredric Mao Theatre Project, Dionysus Contemporary Theatre,
W Theatre, Windmill Grass Theatre, The Princess’ Blackbox, Odyssey
Dance Theatre, Hong Kong Arts Festival and the Hong Kong Opera House.

In recent years, she was involved with many Hong Kong productions
as production manager on Asian tours to places including Taiwan,
Singapore, and various cities in China. She also served as technical
coordinator and management staff for performing groups from
overseas and mainland China at their performances in Hong Kong.
In 2015, Chan represented the Hong Kong Association of Theatre
Technicians and Scenographers at the Prague Quadrennial.

Mandy Mak

Stage Manager

Mandy Mak graduated from the School of Theatre and Entertainment
Arts at the Hong Kong Academy for Performing Arts. She was involved in
the production of Tonnochy by Emperor Entertainment Group, Detention
and Why Aren’t You Steve Jobs by Tang Shu-wing Theatre Studio, The
Rose of the Name and TeleLove by Trinity Theatre, God of Carnage by
Dionysus Contemporary Theatre, Awakening, | Hate Therefore | Marry, Art
School Musical and What is Sex by Edward Lam Dance Theatre.

CREATIVE & PRODUCTION TEAM LIST

Production: Dionysus Contemporary Theatre
Playwright: William Shakespeare

Director: Olivia Yan

Producer: Joyce Cheung

Lead Performers: Anthony Wong, Candice Yu

Main Performers: Alex Lam, Kate Yeung,

Rosa Maria Velasco, Angus Chan, Huen Tin Yeung
Performers: German Cheung, Franky Mcnugget,
Chan Siu Tung, Fung Chi Yau, Steve Ng, To Chi Sing

Set and Costume Designer: Tsang Man Tung
Lighting Designer: Billy Chan

Music: Veronica Lee

Sound Designers: Feijaiming, Fung Chin Lung
Movement and Posture Instructor: Abby Chan
Assistant Director: German Cheung

Assistant Costume Designer: Siuhung

Pole Dancing Instructor:

Melody Rose@Melody Pole Studio

Hairstylist: Ray Mork@Fifth Salon

Makeup Artist: Priscilla Choi@Spectrum-Makeup
Publicity Photographer: Simon C

Hong Kong Promotional Video Director:
Chris@Juicyning

Publicity Theme Song Shakespeare’s Song
Composer / Arranger / Vocalist: Alex Lam

Song of the Workers
Composer: Alex Lam

Fairies Flittering
Composers: Alex Lam, Veronica Lee

Cassiopeia’s Lullaby; My Lover, My Ass
Collective creation by the cast

Lor Yau’s Dream
Composers: Franky Mcnugget, Veronica Lee

A Tragic Love Song
Composer: Fung Chi Yau

Production Director: Bobo Chan
Stage Manager: Mandy Mak

Assistant Stage Managers: Ho Heung Yi, Yuen Kin Man,

Leung Yip Shing

Overall Stage Technician: Chan Yiu Fai

Stage Technicians: Lee Kwok Wai, Kenneth Chan
Production Electrician: Ng Wing Man

Lighting Programmer: Wong Tsz Kin Billy
Lighting Technicians: Lee Ka Man Carmen,

Chan Wai Wah Eric

Sound Operator / Live Mixing Engineer: Fung Chin Lung

Wardrobe Supervisor: Tse Sheung Man
Wardrobe Assistant: Wong Hiu Yan
Surtitle Operator: Dorothy Ngan

Makeup Artist (Anthony Wong): Jolinn Ng
Hairstylist (Anthony Wong): Jeff Wu
Makeup Artist (Candice Yu): Little White
Hairstylist: Eas Fu, Taky Chung@Fifth Salon
Makeup Artists: Priscilla Choi,

Mindy Qin@Spectrum Make-up

Assistant to Director: Sunny Li

Personal Assistant to Anthony Wong: Moon Ng
Personal Assistant to Alex Lam: Maggie Chan
Surtitle Editor: Joanna C. Lee

Alex Lam’s Manager: Sandy Lamb

Alex Lam’s Artist Management:

Lam & Lamb Entertainment Limited

Kate Yeung’s Manager: Angel Yuen

Kate Yeung’s Artist Management:

Pepper Entertainment Workshop Company Limited

Set Production: L’s Fine Arts Production Limited
Image Consultant for Publicity Video:
Bryan@The Flaming

Executive Producers: Grace Wong, Dorothy Ngan
Accounting Supervisor: Mary Lo

Production Photography: Benny Luey,
Kit Chan@KC Creative, Keith Hiro

Co-presenters for the Hong Kong premiere: EEG and Focus Theatre

SPECIAL THANKS TO:

Mr. Andy Lau

Dr. Yeung Sau Shing

Hong Kong Arts Festival & Mr. So Kwok Wan
FIFTH SALON

Melody Pole Studio

Dr. Martens

Simon C

Gold Treasure International Jewellery Co. Ltd
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WABAKESIMRERSRETIES, Trickstation Bl AZ—, BT
ERBA Wonderland BOESStE.

B2001HNREAKER, EROTE. 2008FEEREALESI
B, 201MERMEREXNIT Mestre Girino #iR%S, BEs58—(U
K Mestre Boneco =HFNEFAKEZEIRCIR, 2013FMAE—UEIR
SHECANENGRENEBA, IFRESEBNEAZSRAINTE.
LEERIEA. EE. EN. AT, 85, PEAERETIS5EA
EREEED, FEBS AR, SOFFORNEERLTTIES . MREAKE
Gh, AR 58RE. WAl &K, B, | £S0EE.

IEHRgESRIEHE (AMEREAIS) « (IRUSFEESRI-ELHRE) |
(BEBBIL) . (HEF) . (EQUUSE) %,

HEE

imE KIE. FAIRY

BEHSIFE, Bs5(&FB8BLTRKAEHALLOWEEN) |
(FBCAMEE) . (RIIEEKE) FELH, 1825 (KREX) .
{SONY 4K TV ) « (38Bifl) « (PlayStation HK20EE ) &I EHIE »

SKERE

IESE / inE EGEUS

—BRETZRDGHEEARRZ —. BBESEHRUREIZRZEAN (RE)
F1, TEXRE. PURRTUSESRUMPNESE, BEER. &
MXRISIPRITAE. 2007Z=2009F2PIPXU I RIZIRER . 20105
R RIB—IRET, SEEFEEGIE, SEEHEIEFm (F2iFr ) &
(—FF—R) . 201252 5B TIERHAT (=507 ), BURGM
KiE, BFEFREE P HEASE DAL, LR ARIINZHARE
FERIERWEL .

2013FESEMELFm (EEW ) KB 2EEBHSRIX+REZID
FIHERNBIHEMFEBERIRE . 2014FE (ERT ) REBESRIK
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Fit. SEERTEE. BF. BHRERT, NEGR
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EREBE —_+hFRBRIRRNIEE.

BEFBEZBRMEHNITTE (1993 - 2000F ) ;
FRRNEIFEEERRIEE (Fis+=R) . (EBZ®) .
(ABERE) . (FR) . (BER4) . (BEKNR2012
FHEBHER) . (REXR) £, BFE (EQUUS ) |
(EMEXE) (BEREE) . (MERZE) &, UKk
(LEEX) PUTHES .

2001 FHIRXFeIMERBERIBELIF, BRENRILKEE
(k) ABERIE, B[R (BEZWET ) RAM730
T MR B . EERNERE (ZREX « FEA
ENPEILLENEESE) . (PEE - RBPEFAR) |

GEm) (FERIER) R (%= « EQUUSHIFILIE) ;

22N ( EBIERIEISOEFEMREINYS “WRISWESA L
XA IIELRRIENE) , HIEEEBEELSERLIR
(BBBESEAR1979 - 2013 ) FHITHRERSE .

2003F 0 “RIBEXMH” , WMEFHESMESHmE, £
ERFEZAREEBRREXMNINE; 2013F5@MER
EDKE IR, FHBAETEIRE, FRintRIEEDS ),
TRABNNERTEFA, ELEHDRERIHEFIIHRE.
NIREEBEZERRASERE. BEEEQRIRITEREE
BBZRKEBURIZARIRE .
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EWTFEEBEZSEE, 2010FEEEBEREURFZRARFEE . Rt
EmiBIZ200E, BIRETH, BIEEBEERR=I&RE: Faiit.
RERT . (SR, EBERRERZAMEE (2003) REERE
ZARZE (2007/08 ) F. 2009FFkMIM A h=XYE, LIRIER
BRIt ABESRITRERS ., 20165 RKESEBKETRED
TEHERI N L ER K FRAIZIER -

2002FF#TENESRITER (Fa@EREN) ; 8 (Fa
=E): —RE—7E) R (ZHTR: ERMFERK) . WAHAFBBEKR
REBMEARNEMRRERRXHNESEEZ/NA (LR ) 3.
b, EIFEREESBRMMATIE, BN RS BT
B, SEHASHWSRATES.

Prkete

KSR

EWVFEBEZEZRBZER, EERIBITLRIT. EERIHEMm
BERFA(EHE) , FEMRZTE (EWELMEZEETEETFT) X
(BEE) F. 2007ER20MEDBE (Fe) & (STFImnREER )
REEBSNH KRR NER; 2008FE (FEE) KEBUR
WEFERETIORIT.

EERRITHERB MRS GENRE) & (EQUUSE) , EBZART
TR (KB ) . XKREER (ELR) , EEEEER (F510E) ,
HERFK (HEET) , BRRWETIF=E (5 - EW) , IFEMELLE
(OZUR) IR HUBEFRIE (RES/\E) F.

RIENEBHESRITE2013-15: ‘B8 LT T=E" REI1SEMAME
Rimgit IR BB REEEKSEREA.

§8;%20A

ZWgit

WEIRBMREM / FR0RITID. RELEM. &F. REFARHZSID,
FBERB “HUH?” R “BEAN" BEIERR . 1992581 T&E
BZ2FhE, —EAERY. ARRMMEEEELZZARIBEZS I ES
EmAE IRt .
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St

2012 TEBES Fb, EEFWRIT. EiRiE, MERRRT
fEm (FEMNESRE) KEHFARFFZRFESMA2011-20126F
RETIMRITID, BEREENTERFS.

EEfRiHEmE: HEERE (REFE) a8iEE. (AREF) ;
REZRIRA (SEa12E) « (ITSEEFEE) ; BRREEITIF=E
(=4582.0) &, W V/NEsERE (2722.0 ) TRk Eiguh; &t
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SART (R ) o

20NFAREEBEZZRMERSINGIMEESRITIUERE, BE
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2= i i
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EWFEBRNAZERR, RREBEZFRBMNIRENSE, KA
BOHLZMIRID, SR, WHTIF, SEaRFEER.
BRgE. #2753, atl7. UENFEIEd. rEosISTESR . Fille.
SERERAINAGOMERBIFE R, EERETBE=MIRTT.

BEMFNRAAEHS - —+tEK. aBeFd. XEERH.
(MERZE) RIUEIRIRLREID / BKENEE. EFZS58%
Rr&Ek, (s8N | RER) . (RAEAZE) , URBE
(BpRER, FALETHAFFERBRIZIVANY &, (3B) 3RMEBE34/E
BEBETSERRERBEERE.
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i Priscilla Choi@Spectrum-Makeup
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XfEReSEE

WEAELT

BB ZADNRBERSEE
FIFTH SALON

MELODY POLE STUDIO
Dr. Martens

Simon C

EFERSRERRAT

FERHES: FFER
ZLWE: YN
EEEAKRE: g&h. =RES. R
DEARIN: HEE
sZarn: FER. KeE
SEBHLIG: (REE
KIHRERRERR: 5
KISERIm: 2. MR
BIMEHR: BEL
IREEEE: BN

AREENIE: TERRAX
FRENR: BFER

1ot (#ERKEE) : Jolinn Ng

BB (ERRE) ¢ Jeff Wu

wir (£R%%) : )8

&BY: Eas Fu, Taky Chung@Fifth Salon

{&i: Priscilla Choi & Mindy Qin@Spectrum Make-up

SiEEnIE: =29

SAREUEENIE (HRKE ) : Moon Ng
MEEBIE: Maggie Chan
WXFE: Joanna C. Lee

WEEEEA: WS

WEEFEZAEBEAT: Lam & Lamb Entertainment Limited
HHEZIEA: Angel Yuen

BHEHZABEAT: NSRRI EEERAT

HEHEE: ERERFEBIRAT
BERBERIES: Bryan@The Flaming

WiTEHl: B2 =R
£itE{E: Mary Lo

BIBBIESZ: Benny Luey, Kit Chan@KC Creative, Keith Hiro
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N\ Esplanade HONG KONG
PHILHARMONIC
ORCHESTRA wyszmzyoxssom

TOP RESTAUR ANT

Beijing People's Art Theatre 3t TR AR Z AREIBE

Inheritance meets ingenuity in a
compelling tale revolving around China’s
most famous dish.

Beijing People’s Art Theatre returns to
Esplanade to present Top Restaurant,

a well-loved play that chronicles the ups
and downs of a Peking duck restaurant

N over half a century, epitomising the
colourful cuisine and history of China.
(Approximately 3hrs, including 20mins intermission) VIOLIN
Performed in Mandarin with English & NiINc FENG
Chinese Surtitles.
5 | CONDUCTOR
; ERARZREIFRBE2017ERN KA ER, JAAP VAN ZWEDEN
: ZEEEFEBZEARPOES; XEFEHERN—
EZIERRILMIUKRE (X TE—H#)
— AR REE S EER, EAENE
THHE, BEEMEFSEREE L
HEEE%EE, RUFESZEMNZRKPERIR
£ 24
RED L o Asia's foremost classical orchestra returns to Singapore. $35* $50**, $757, $1001
7 /7 7/
FHC3INE ( E4E204 Shei k) . . Concessions for students, NSFs and seniors: $25*, $40**
EEEE, BT Under the baton of Music Director Jaap van Zweden, one NEsplanade&Me specicls available. Sign up now of
- of today's most sought-after conductors, the Hong Kong www.esplanade.com/e-and-me fo enjoy savings. o
23 — 26 Mar 2017 ~Esplanade&Me Special NEsplanade&MeEi 5515 Philharmonic Orchestra makes their debut at the Black Card: 15% | White Card: 10%
Thu - Sat, 8pm | Sun, 2.30pm Black card: 15% savings E115% MR 1F ‘ A Esplanade Concert Hall together with International NFriends of SSO: 10% savings
Esplanade Theatre White card: 10% savings BHF:10%Mi%F Paganini Competition winner Ning Feng. .
Sign up now at ww.esplanade.com LRI FEIEIEN T BOOK NOW!
2017ﬂ=_3ﬂ 23%26H to enjoy savings. www.esplanade.com, p | d /hk hilk .
o, - q R RAMME . :
EHMZEA L8 Huayi Ticket Stub Holder - oG www.esplanade.com/hkphilharmonic
BHIA: T42r305 5% savings 5% | | |
EBZARHPORIRE MOZART — VIOLIN CONCERTO NO. 4 :|cskTT§ ﬁ’ Esigzgdgsiosx ?che an SISEC' Gurhonied oo
- . otline: . Terms and conditions apply.
" $58", $78",$98" $128" BOOK NOW! B F Ty 5!
$38 7 $58 r $78 I$98 I$128 . S MAHLER — SYMPHONY NoO. 1 The Hong Kong Philharmonic Orchestra Singapore tour in celebration
COH:eSSiC;IlS for students, NSFs and senior citizens: WWW'eSpIa nade'co m/topreSta urant of the 20th anniversary of the establishment of the Hong Kong Special
$30 5 $45 " . Tickets from Esplanade Box Office and SISTIC authorised agents. . R L. L Administrative Region (HKSAR) is supported by the Hong Kong Economic
EEFE, BERREARRFBATMREE: SISTIC hotline: 6348 5555. Terms and conditions apply. (2hrs, including 20min intermission) and Trade Office (HKETO) in Singapore.
$30*, $45%* NEAERBERFOEESISTICEZLAME, SISTICHE: 6348 5555, MitEio

Arts P_artner Supporting Sponsors Jointly Presented by HK Phil Principal Patron Partner Tour Media Partner
EARE E B

BELS

HONG LEONG
FOUNDATION heatres on the bay H > THE WALL STREET JOURNAL.
“ ) H Kph || Eli SW[RE CATHAY PACIFIC Read ambitiously
= EsplanadeSingapore UEN: 199205206G Information correct at time of print. .
@ www.esplanade.com € EsplanadeSG #esplanade PR DRI R ERTEIRH. @ www.esplanade.com € EsplanadeSG Ezgéﬁgﬁggg'“gapore Sl S SO R s
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19 Mar 2017
8pm, Thu - Sat . 3pm, Sat & Sun

Written by Haresh Sharma
production with NineYears Theatre

-9 Apr 2017

Translated and directed by Nelson Chia

A co-
R18 - contains issues dealing with paedophilia

Performed in Mandarin, with English surtitles.
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Written by Haresh Sharma
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Adapted from texts by Haresh Sharma

Devised and performed by Chelsea Crothers, Chng Xin Xuan
Grace Kalaiselvi, LinaYu and Wendi Wee Hian

A work-in-progress by The Studios: RAW

Directed by Koh Wan Ching

Contains some mature content. Recommended for 16 years and above.

Adapted by Zulfadli Rashid

Directed by Mohd Fared Jainal

A co-production with Teater Ekamatra
Performed in Malay, with English surtitles.
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“ERERIE, EEXBBRE, ILRNAXEUTE. 7
- ERZARRLERSSEENRE

TS 5L E £ AR Sign up to enjoy:

e Savings of up to 15% on shows at Esplanade
e Exclusive invites to events, workshops and tours

IR RIS AR RN RIEIB A EZ A

BRENHR, 15 EIF26828 83215 R H 2donations @esplanade.com e Discounts and privileges at selected merchants
ESEE AL RIFETR White card: $50, Black card: $500

AT FIRST ART IMITATES LIFE. THEN LIFE WILL IMITATE ART.
THEN LIFE WILL FIND ITS VERY EXISTENCE FROM THE ARTS.

‘\‘\\ — Dostoyevsky
esplanade
theat e he bay
sssssssss .
Save more. Enjoy more.
esplanade.com/e-and-me
@ www.esplanade.com @) EsplanadeSG @) EsplanadeSingapore UEN: 199205206G #k4:5 FRIR A 1200

#esplanade
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TUNGLOK XIHE
PEKING DUCK

PRESENTING
SINGAPORE’S FIRST

PEKING IRISH DUCK

Known as the “Wagyu of Duck” and “Best Duck
In The World” from lIreland’s Silver Hill Farm,
the famed Irish Duck has arrived at TungLok
XiHé. This special breed of duck, paired with
our trademark secret curing process, results in
a duck which is perfectly succulent, juicy and
with skin so crispy and light, it melts in your
mouth. TungLok XiHé Peking Duck is the first
in Singapore to serve the duck in traditional
Peking style. Roast Irish Duck is also available.

The Grandstand (Turf City)
#01-23/26
Tel: 6466 3363

2 O & Peking / Roast
Irish Duck
O (before GST and service charge)

Orchard Central x) Like us on - Termsf& Conditions:

= - Valid for dine-in only at TungLok XiHé Peking Duck.
#07'07/09 oo ‘s‘, EN;#tfﬁlﬁ + Not valid in conjunction with other privileges
Tel. 6736 0006 @TunglokGroup L‘/" ' |'=rx’wh'r';(u;p and/or promotions. « Not valid on eves of PH, PH

and on special occasions. - Standard T&Cs apply.

Learn Chinese the Berries Way

There is no brighter place to learn than here. Side by side and heart to heart,
our beloved students discover how to really learn and love the Chinese language.

To find out how we do it the Berries way, contact us today.

www.berriesworld.com

CENTRAL Orchard 6735 9528 « Bukit Timah 6256 2070 « Bishan St 12 (N1-P1) 6554 1729
* Bishan St 23 (P2-P6) 6254 8225 « Toa Payoh 6252 2110 « Tanjong Pagar 6220 0078 WEST Pandan Valley 6466 2322
* Bukit Batok 6562 2232 « West Coast 6775 8990 / 6250 9183 « Alexandra 6271 1755 « Jurong 6897 2232
EAST Pasir Ris 6783 0873 « Tampines Central 6782 8878 « Kembangan 6243 5525 « Mountbatten 6247 7276
NORTHEAST Hougang 6385 1614 NORTH Woodlands 6363 1231
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b.J with Gold Roast"

is an Esplanade Arts Partner
‘\ and proudly supports Huayi 2017

Rediscover yourself with Huayi - Chinese Festival of Arts
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Family Wealth Protection.
Social Responsibility. Philanthropy.

VIZ BRANZ
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Kopi-O 3in1 3in1 Improved Blend 3 in 1
with Sugar Reduced Sugar Instant Coffeemix Instant Coffeemix






